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When considering the roll call of rockôs most influential icons, those rare artists 
that pose a triple threat are the ones that consistently stand out, musicians that 
seize the spotlight through their singing, songwriting and instrumental prowess. 
That hallowed breed of musician has become increasingly less common in popular 
music, so itôs especially worth noting that Keaton Simons also qualifies as a triple 
threat, given that his multifaceted talents have garnered him a presence on radio, 
television, film and the concert circuit. Itôs an especially auspicious distinction for 
an artist who is only now on the cusp of releasing his debut album, the propheti-
cally titled tour de force, Can You Hear Me, on CBS Records. 
 
The many career accomplishments heôs racked up in such a relatively short time 
attest to both his aptitude and his attitude. In fact, music seemed to be in his 
genes. He was singing from the time he started talkingé even before his first 
birthday! By the time he was two, he was entertaining his classmates in daycare. 
At age twelve he was already adept on guitar, and by fourteen he had decided to 
make music his career. That obsession carried over to college, earning him a de-
gree in Ethnomusicology ï the study of World Music ï at The Evergreen State 
College in Washington State. Absorbing a varied array of classic influences ï 
Hendrix, Dylan, The Beatles, Joni Mitchell, Muddy Waters, B.B. King and Robert 
Johnson among them ï he immersed himself in all forms of music, from Rock to 
Jazz, Blues to Bluegrass and melded them into a mix thatôs timely and timeless.  
 
Keaton played in various bands before college but his studies at Evergreen taught 
him about theory and technique. ñI was always afraid that if I learned a real regi-
men, I would lose my soul and spontaneity,ò he recalls. ñBut when I actually 
started to study music and composition I began to realize that learning the disci-
pline would actually enhance my ability.ò 
 
Meanwhile, Keaton was also learning some real life lessons. A family friend, bass-
ist Gordon Edwards of the famous funk band Stuff, invited him to come to New 
York and sit in on some sessions. Eventually, Keaton met Tre ñSlimkidò Hardson 
of the alternative L.A. rap group The Pharcyde. He signed on as their musical di-
rector, while contributing guitar, songwriting and arranging to Hardsonôs subse-
quent solo album. From there he expanded his musical apprenticeship and began 
working with other notable hip-hop acts, including the Black Eyed Peas, Medusa 
and Snoop Dogg, with whom he performed on The Tonight Show.  
 
Despite extensive roadwork and a growing professional pedigree, Keaton started 
getting restless and chose to focus on ways to move his own career forward. 
Eventually, he signed a deal with Maverick Records, which led, in turn, to a debut 
EP called Currently. The title track garnered massive airplay at several stations 
around the country, including L.A.ôs leading tastemaker station KCRW. It also 
achieved Top 5 rotation on MTVU, MTVôs specially formatted college outlet, shar-
ing top spins with Green Day and Eminem.  
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Keaton soon began garnering exposure in other media as well. His songs were tapped for several movie 
soundtracks while Keaton himself was recruited for guest appearances on such popular network shows 
as The Late Late Show with Craig Ferguson, Malcolm in the Middle and American Dreams. He also ap-
peared in feature films like Hollywood Dreams (from noted independent director Henry Jaglom). Mean-
while, he continued to tour, gaining exposure before increasingly larger audiences and sharing the stage 
with such notable names as Coldplay, Chris Isaak, Gnarls Barkley, Mike Doughty, Josh Rouse, Guster, 
Five For Fighting and Josh Kelley with whom he co-wrote three songs for Kelleyôs upcoming album. He 
capped his accomplishments with a second place win in the prestigious John Lennon Songwriting Com-
petition.  
 
Unfortunately, Maverickôs fortunes began to falter, and when the label was absorbed by Warner Bros., 
Keaton became a free agent once again. Still, he remained undeterred, touring the country and keeping 
his contacts at radio while sustaining his airplay. ñThe anticipation for a full-length album was always 
there,ò Keaton claims. ñRadio programmers kept asking when there would be more. So when I had the 
chance to join CBS, I knew Iôd finally have another opportunity to get my music back out there.ò 
 
Indeed, Can You Hear Me lives up to all expectations. Produced by Dave Bianco, the album mines the 
classic singer/songwriter traditions spawned by greats like Van Morrison, Rod Stewart, John Hiatt and 

other artists known for their soulful sway.  
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www.tonylucca.com    

www.myspace.com/tonyluccca   

Tony Lucca is an innately gifted singer/songwriter with a resume any musician would 

find gratifying. He's written and self- produced five studio albums, three EPs, several live recordings and 

a popular DVD. He's won the L.A. Music Award for Best Male Singer/Songwriter. His music has been 

featured in film and television (including Friday Night Lights, Brothers & Sisters, Shark, Felicity and 

Kevin Costner's "Open Range"). Lucca has been featured on E! Entertainment, A&E Biography and per-

formed numerous times on NBC's Last Call with Carson Daly. He's performed with notable artists includ-

ing pop icons NSYNC, Marc Anthony and Joss Stone, as well as indie favorites Josh Kelley, Jason Mraz 

and Bob Schneider. He's galvanized an international following and has sold out premier venues coast-to

-coast, including Joe's Pub in New York and the Hotel Cafe in Los Angeles. 

Lucca, however, isn't just any musician. He's an earnest, diligent artist who consistently strives to grow 

and create music that he and his listeners can find both meaningful and entertaining. 

He's been in bands since he was 10, recording in the studio since 13, then started touring and perform-

ing for fans around the same time he got his first drivers license. It wasn't until the Michigan-native 

turned 18 and moved to Los Angeles that he realized his true potential as a legitimate artist. After famil-

iarizing himself with the landscape, Lucca began writing and recording music with some of the most tal-

ented artists and players around. 

Tony's work has spanned a wide range of genres and musical styles: from a jazz-infused pop sound 

(reminiscent of Steely Dan's Aja period) to a very woodsy, Laurel Canyon style (influenced by Joni 

Mitchell and Jackson Browne), all while maintaining a consistency of texture and tone entirely his own. 

His lyrics and vocal quality are instantly identifiable, even to those who have heard his music once or 

twice. 



Lucca's latest offering is a robust collection of rock-n-roll rhythms, soulful vocals and thought-provoking 

lyrics that keep you listening start to finish. Come Around Again  is as fresh and emotive as it is classic 

and familiar. From the titillating opening track, "Foxy Jane" to the sweeping and inspired "Maybe We," 

Lucca shows the depth and breadth of his creative musings. In "Close Enough," he displays an astute 

sense of awareness of the goings-on in today's social and political climates. "Father Time" and "Pretty 

Things" reflect Lucca's appreciation for a well-told story of heartbreak in the same vein as Jackson 

Browne or the Black Crowes. Finally, he closes the record with a simple, haunted rendition of the late 

Chris Whitley's "Wild Country," taking aim at what can only be assumed to be his relation-

ship with the recording industry as he bemoans the "compromises I can't comprehend."  

 

Tobie Milford   

www.tobiemilford.com     

www.myspace.com/tobiesmusic  

The music of Tobie Milford has been described as an ñethereal symphony of soundò.  His 

first release ALYOSHA placed him among the hot new indie folk artist to watch in 2010, 

along with recent press in Phoenix New Times, Yab Yum.Com and Shockhound.com,; he 

will be performing at the Underground Music Showcase in Denver July 2010.  It is the result of a mar-

riage between ambient, minimalist string textures, sophisticated plucking patterns, and dynamic vo-

cals.  Milford began playing the violin at age 3 and received classical training until the end of high 

school.  While attending college, Milford was inspired by the music of Chicago songwriter Andrew Bird, 

which led him to return to the violin and experiment with loop pedals.   

 

Milford performs extensively in the Phoenix area, playing everywhere from art galleries to music festi-

vals.  Recent performance highlights include opening for Joe Firstman at Los Angelesô prestigious Hotel 

Caf® and also for ambient indie folk pioneers Sleep Whale, as well as performing at Arcosantiôs Earth-

Dance festival.  Milford has contributed to the latest recordings of several Phoenix bands including What 

Laura Says Thinks and Feels, Andrew Jackson Jihad, Michelle Blades, Porches, and Cardiac 

Party.  Milford is also a member of Phoenix band the Whisperlights, performs frequently with Michelle 

Blades, and is part of the Black River Banditôs Symphonic Rebellion 

Musical influences include Ra-

diohead, Max Richter, 

Rachels, Sigur Ros, Sufjan 

Stevens, and Andrew  Bird. 

Common Ground Blues 

Band    



http://members.cox.net/commongroundblues  

Glen sings from his heart. And that anyone is near by is pulled into the energy of his performance. Born 

in Norwalk, Connecticut in '56. He then he moved to Arizona in 1970's with his family. He was later 

awarded a scholarship for music performance in 1980. And has been performing professionally since 

1987. And indeed still strives to keep growing from each and every performance.Through hard work 

dedication and love, and in a large way, through what he has learned by listening too and playing with 

the great musicians that have befriended him over the years. Glen has developed into a confident and 

capable performer with an open heart and an undeniable presence. Music for Glen is a very personal 

thing. The expression of which since 1998 has been and continues to be, CG Blues. 

Brian has the feel in his hands, and tone to the bone. CGB fans find both in guitarist Brian Eddie. Grow-

ing up in the 60ôs, with some many new sounds all around him had a profound effect on CGB's Brian 

Eddie. He first began his passion with music in school bands, township drum and bugle corp. and 

in many young bands in the early years back in New Jersey. 

Brian has his roots in the greats. His passion for his work evolved out of his love affair with the 

blues. Always worshipping at the feet of the master bluesman, and jazz Kats alike. Brian Eddie cites 

blues from the likes of Ronnie Earl, Duke Robillard, Mike Bloomfield, and Robben Ford as the core from 

where he has forged his own sound. Theses artists are his main source of inspiration. 

Relocating to Phoenix, Arizona, in 1979 where he meet Glen out on the scene, where the two soon be-

came fast friends. Together they formed Cg Blues. 

 

Old Bones Blues Band   

 www.myspace.com/ old-

bonesbluesband  

This well known local blues band is com-

prised of seasoned musicians from the Snow-

flake area.  They are often booked in local 

venues as well as play for charity events;  

regulars at Hon Dah during their blues events, 

Old Bones Blues Band brings together a local 

flavor to old school blues. 


